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Galileo would like to thank in a strong way its cultural and financial partners, the donors 
Daniel Constantineau, Michel Johnson, Marie Trudeau and Jean Landry, the deputies 
Nathalie Roy and Marilyne Picard as well as all the members of its Board of Directors, 
without whom its work would be absolutely impossible.

PartnersFew words from our Honorary president
It is with joy and pride that we welcome the Galileo Orchestra to our magnificent 
church. In this context of a pandemic, the world of arts and culture is making 
superhuman efforts to find the means of expression and representation while the 
epidemic waves come to thwart this cultural necessity in the life of our humanity. And 
now, like Coriolanus, there are heroes who persist against the tide to offer us this 
musical fresco, drawing worthily closer to this independent, free and impetuous 

composer who is Ludwig van Beethoven.
At a time when the West has been celebrating its 250th 
birthday for several months, I thank Mr Daniel Constantineau 
and all the musicians for these works which are inspired by 
the great creative periods of Beethoven, when he was already 
affected by his deafness. In addition, I emphasize the 
professionalism and the search for an interpretation capable 
of getting closer to the composer, by presenting these works 
on period instruments for a Canadian premiere.
The Basilica-Cathedral is a religious and cultural temple 
dedicated to Saint Cecilia, patron saint of musicians. Let's all 
live together, this evening, a moment of inner plenitude 

through this music. May these places, supported by large pillars of stone and woodwork 
and its ample spaces embellished by light and sound waves, invite you to live a unique 
experience. Long live Beethoven!
Father Normand Bergeron
Curé of the parish of Sainte-Cécile,
Priest, musician and honorary president of the concert “Bonne fête Ludwig!”

About Galileo
Status

The Galileo Orchestra is a non-profit organization 
and holds Charitable Status No. 80188 4420 RR0001

Board

Denis Ellefsen, Ingeneer MBA – president
Jean-Pierre Gaboury, Lawyer – vice-president

Marie Trudeau, Retired Music librarian at CBC – secretary 
Martin Lebœuf, Ph. D,  Vice-president Groupe Prima Medic – tresurer

Daniel Constantineau, M.M.E.C., DGA Galileo – trustee
Michael Clermont, Principal analyst TI Banque Nationale – trustee
Charlotte Montminy, Client manager Cirque du Soleil – trustee

Danielle Vaillancourt, Marketing manager RBC – trustee
Administration

Daniel Constantineau, Music and Executive director
Contact

919, chemin Duhamel, Pincourt (Québec) J7V 2M6
438.395.5752 • www.orchestregalileo.com • info@orchestregalileo.com

Galileo is on Facebook, YouTube, LinkedIn, Instagram et Twitter.
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en écriture, analyse et direction d'orchestre, auxquelles s'ajoute l'apprentissage de 
la clarinette, du piano, du chant et de la composition acousmatique. 

De 1985 à 1987, Daniel Constantineau se perfectionne en direction d'orchestre 
auprès de Charles Dutoit et de Serge Garant. Boursier du Ministère des Affaires 
culturelles du Québec, il participe à la même époque aux stages de Tanglewood, 
du Domaine Forget et du Artsperience Conducting Symposium, en 
Ontario. Parallèlement à ses études en direction d'orchestre, il aborde la 
composition de musique de scène — télévision, radio, théâtre, cinéma — d'où 
émerge un catalogue d'oeuvres se démarquant par ses diversité et originalité.

En septembre 1996, il fonde l'Orchestre philharmonique du Grand Montréal, 
une formation symphonique amateure de grand calibre qui connaît un succès 
immédiat, ce jusqu'à sa dissolution, en juin 2001. Il prend par la suite les rênes 
du profil musique du Programme Arts et Lettres du Collège de Valleyfield où, de 
2000 à 2013, il enseigne l'histoire, la théorie, l'analyse, le chant choral et la 
musique assistée par ordinateur.

En 2003, l'audition d'une symphonie de Beethoven par l'Orchestre 
Révolutionnaire et Romantique de John Eliott Gardiner l'incite à rejoindre 
l'ensemble Tafelmusik de Toronto afin d'y recevoir, en 2004 et 2006, les avis 
éclairés de Jeanne Lamon, Ivars Taurins et Bruno Weil en direction d'orchestre et 
de choeur baroque et classique. Il parfait cette formation en assistant, à l'été 
2011, aux répétitions et concerts du Jeune Orchestre Atlantique, un ensemble 
spécialisé dans l'interprétation de répertoire symphonique classique et 
romantique sur instruments d'époque.

Ces diverses expériences l'incitent à mettre sur pied l’OSVHSL dont l'année de 
démarrage, en 2010-2011, a été couronnée de succès et dont les récentes 
nominations aux Galas de l’ADISQ et Prix Opus confirment cette lancée.

Coriolan overture, op. 62
ca 8 minutes

F

Concerto for violin, violoncello and fortepiano, op. 56
˝Triple concerto˝ - ca 36 minutes

I. Allegro
II. Largo

III. Rondo alla Polacca
Guillaume Villeneuve, violin, Elinor Frey, violoncello 

Olivier Godin, fortepiano Broadwood (1796)

F

INTERMISSION  
Causes toujours : Le Triple concerto vu par nos solistes

ca 15 minutes

F

3rd symphonie ˝Eroica˝, op. 55
ca 45 minutes

I. Allegro con brio
II. Marcia funebre - Adagio assai

III. Scherzo - Allegro vivace
IV. Finale - Allegro molto

Daniel Constantineau, conductor

F

The Orchestra plays on period instruments, at A 430 Hz

Program
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Traverso
Grégoire Jeay

Joanna Marsden
Oboes

Matthew Jennejohn
Joel Verkaik
Clarinets

Mark Simons
Ludovik Lesage-Hinse

Bassoons
Michel Bettez
François Viault

Horns
Xavier Fortin

Guillaume Roy
Jocelyn Veilleux

Trumpets
Francis Pigeon

Charles-Antoine Solis
Timpanis

Matthias Soly-Letarte
Direction

Daniel Constantineau

Musicians and craftsmen
Soloists

Guillaume Villeneuve, violin
Elinor Frey, violoncello

Olivier Godin, fortepiano*
Violins I

Olivier Brault, solo
Karin Cuellar

Noémy Gagnon-Lafrenais 
Simon Alexandre
Aliza Thibodeau

Violins II
Diane Bayard

Mélanie De Bonville
Jimin Dobson
William Foy

Violas
Jacques-André Houle

Clément Bufferne
Pemi Paull

Violoncellos
Marie-Michel Beauparlant

François Leclerc
Double bass

Francis Palma Pelletier

* The Broadwood fortepiano used this evening by Olivier Godin is a copy of the 
instrument Beethoven used when he was playing in Vienna, at the beginning of the 19th 
century. It is graciously loaned to us by Jacques Marchand, CEO of College LaSalle 
(h t tps : / /www.co l l ege l a sa l l e . com) and the Fes t i va l C la s s i ca (h t tps : / /
www.festivalclassica.com), to whom Galileo expresses its deepest gratitude.

Video recording
Csur.tv - Chantal Bédard

Audio recording
Gabriel Dufour-Laperrière

Benevolents
Michael Clermont

Denis Ellefsen
Jean-Pierre Gaboury
Charlotte Montminy

René Saint-Cyr
Marthe Saint-Louis

Marie Trudeau



Program notes
The nineteenth-century English critic Walter Horatio Pater once defined romanticism as 
“the addition of strangeness to beauty.” To be sure, this dictum could apply to a myriad 
of works of art throughout the ages, especially when viewed through the prism of time. 
In many cases the definition in reverse could also ring true, and would aptly describe 
Baroque art in its strictest sense. Concerning Romantic music, though, Pater’s little 
phrase often hits the mark. If one understands beauty as the expression of noble 
sentiments within the framework of classical proportions, and strangeness as relating to 
something either chimerical, foreign, fabulous or ideal, then the latter applied to the 
former is indeed a hallmark of a great many nineteenth-century composers, and 
certainly holds true for Beethoven. A direct heir of Classical beauty, he was in his own 
peculiar way among the first of his time to impart a certain strangeness upon his 
inheritance.

He was discovering a New World. He was discovering himself! The Eroica is Columbus’ 
caravel, which first touched upon the unfamiliar Continent…

(Romain Rolland, Beethoven, Les grandes époques créatrices, 1928)

Ludwig Van BEETHOVEN (1770-1827) 
3rd symphony, op. 55 ”Eroica” (1803-1804)

It was in October 1802, at Heiligenstadt near Vienna. Beethoven was in the midst of 
rough, uncertain waters, still far off from the shores of salvation. Under the cold, pale 
autumn sky, isolated, Beethoven was penning his famous “Testament,” a letter to his 
brothers wherein he despairs in every finding Joy. And yet, from this inner turmoil was 
to emerge new horizons, perhaps dotted with storms, but offering the prospect of a 
Promised Land.
From that point on, having moved to Vienna in November, Beethoven started 
recording ideas in his sketchbook for a new grand symphony, his third. Until April 1804, 
he toils over every aspect of the future work, from the refinement of melodic themes, 

to harmony and instrumentation. But it is only 
in May 1804 that he completes the 
architecture of the sublime vessel, whose 
design is forever consigned to a manuscript 
copy, today preserved at the Gesellschaft der 
Musikfreunde in Vienna. The title page of this 
manuscript shows traces of another type of 
conflict, not artistic, but ideological: the title of 
the work.
It is well known that Beethoven had originally 
wished to dedicate this symphony to 
Napo leon Bonapa r te , F i r s t Consu l , 

revolutionary hero, before violently retracting it. Ferdinand Ries, one of Beethoven’s 
pupils, reports the following: “I was the first to bring him the intelligence that Bonaparte 
had proclaimed himself emperor [in May 1804], whereupon he flew into a rage and 
cried out: ‘Is he then, too, nothing more than an ordinary human being? Now he, too, 
will trample on all the rights of man and indulge only his ambition. He will exalt himself 

Led by Daniel Constantineau, Galileo is the only professional classical music company in 
Montérégie-Ouest. Chamber formation composed of 15 to 50 musicians depending on 
the repertoire it tackles, its main objective is to produce live symphonic music in a 
territory that is generally deprived of it. He does this on period instruments, which 
harmonizes wonderfully with the historic character of his region.
His productions testify to the quality of his artistic work and his regional roots in that 
they respectively led him to the recording of the baroque works of André Gagnon by 
Atma in July 2015, to his nomination at the Gala de l'ADISQ 2016 for his album “André 
Gagnon Baroque”, his participation in the Seigneuriales of Vaudreuil-Dorion since June 
2016, his nominations for the Opus Prizes 2017, 2020, 2021 and obtaining the Opus 
Prize “Best concert - Multiple repertoire” in 2020 and finally, to its funding by 
Musicaction, the Ministère de la culture et des communications du Québec, the Canada 
Council for the arts, the Conseil des arts et des lettres du Québec and the Conseil des 
arts et de la culture de Vaudreuil-Soulanges since 2015.
Insofar as Galileo turns out to be the only Canadian phalanx which tackles all the 
symphonic repertoires which can lend itself to it on period instruments, this approach 
makes it a unique formation of its kind in the country, at the cutting edge of world 
trends in repertory music interpretation terms.
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gateway to the Conservatoire de musique de Montréal, where he completed master's 
degrees in writing (Magdeleine Martin, Clermont Pépin, Gaston Arel), analysis (Gilles 
Tremblay) and conducting (Raffi Arménian), to which is added learnings of clarinet, 
piano, singing (Jeanine Lachance) and acousmatic composition (Micheline Coulombe 
Saint-Marcoux).
From 1985 to 1987, Daniel Constantineau hones its art in orchestral conducting with 
Charles Dutoit and Serge Garant. A scholarship holder from the Quebec Ministry of 
Cultural Affairs, he participates at the same time in the summer internships at 
Tanglewood Music Center (Gustav Meier), Domaine 
Forget (Pierre Dervaux) and Artsperience Conducting 
Symposium (Nurhan Arman). At the same time as his 
studies, he tackled the composition of stage music - 
television, radio, theater, cinema - from which emerges 
a catalog of works that stands out for its diversity and 
originality.
In September 1996, he founded the OPGM, a high-
caliber amateur symphonic group which enjoyed 
immediate success until its disbandment in June 2001.
In 2010, he set up Galileo, a period orchestra whose start-up year, 2010-2011, was 
crowned with success. Since then, Galileo has produced around two to five concerts 
per year. In this context, the release of the album “André Gagnon Baroque” (Atma), in 
October 2015, followed by five nominations at the ADISQ and Quebec Music Council 
Galas, in 2016, 2017, 2020 and 2021, the all enameled by obtaining an Opus Prize in 
January 2020, are proving to be major achievements.
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above all others, become a tyrant!’ Beethoven went to the table, took hold of the title 
page by the top, tore it in two and threw it on the floor. The first page was rewritten 
and only then did the symphony receive the title: ‘Sinfonia eroica’.” The copy of which 
speaks Ries, undoubtedly intended for the printer, has since disappeared. However, the 
manuscript that survived clearly shows the name “Bonaparte” furiously scribbled out. 
Beethoven’s attitude towards his erstwhile hero, afterwards, seemed ambivalent, 
though. On August 24, 1804, Beethoven wrote to the Leipzig publishing firm of 
Breitkopf und Härtel, informing them the “Symphony entitled Bonaparte is ready.” 
What’s more, on September 8, 1809, while Vienna was occupied by the French, 
Beethoven conducted a concert there, including the Eroica, probably hoping Napoleon 
would attend. The great (?) man did not. The work was published in 1806 in Vienna, 
dedicated finally to Prince Lobkowitz, but bearing the title Sinfonia Grande Eroïca per 
festeggiare il sovvenire di un grand Uomo (Grand Heroic Symphony to Celebrate the 
Memory of a Great Man).
The symphony was first heard in August 1804 at a private concert for Prince 
Lobkowitz, with Beethoven conducting. A rather amusing anecdote has come down to 
us about a rehearsal for this concert. One of the most extraordinary moments of the 
first movement occurs a few bars before 
the recapitulation, at the very end of the 
development section. Here, while the 
violins hold a mysterious tremolo on a 
dominant chord (B flat), the first horn 
intones in advance the initial theme in the 
home key (E flat), which causes quite a 
remarkable dissonance. Ries, who was 
standing beside Beethoven, cried out: “Can’t 
the damned hornist count?—it sounds 
infamously false!” Ries goes on to say that 
he “came pretty close to receiving a box on 
the ear. Beethoven did not forgive the slip 
for a long time.”
The Eroica’s first public performance was held at the Theatre An der Wien on April 7, 
1805. The audience and critics were taken aback by the work. It was generally 
conceded that the symphony contained many beautiful moments, but its length (until 
then the most monumental of all symphonies ever composed) left many aghast. 
Someone apparently even cried out: “I’ll give another kreutzer if the thing will but stop!” 
Nowadays, though, after Brahms, Mahler, and Bruckner, a fifty-minute symphony does 
not seem unusual; indeed, the Eroica set the standard for all future symphonic works 
and ushered in an era where the symphony became the ideal medium to express all the 
grandeur and depth of the soul.

Concerto for violin, violoncello and fortepiano, op. 56 ˝Triple concerto˝ 
(1803-1804)

Already in the last pages of his Eroica sketchbook, Beethoven had jotted down ideas for 
what was to become the first movement of his Triple Concerto for piano, violin, and 
cello. Completed in 1804 and apparently destined for Beethoven’s piano student 
Archduke Rudolph of Austria, the violinist Carl August Seidler, and the cellist Anton 
Kraft, it was published in 1807 as the Grand Concerto Concertant, a title which 

throughout N. & S. America and in Europe including 
as a soloist with Pacific Baroque Orchestra, Rosa 
Barocca, Il Gardellino, and Les Idées heureuses, and 
in chamber music with Constantinople and Pallade 
Musica, grand prize winners of the 2012 Early Music 
America Baroque Performance Competition and 
second prize winners in the 2014 International Van 
Wassenaer Competition in Utrecht. 
Frey holds degrees from Mannes, McGill, and Juilliard, 

and is the Visiting Fellow in Music from 2019-2022 at Lady Margaret Hall, Oxford 
University. Frey was awarded Québec’s Opus Prize for “Performer of the Year” in 2021.

Olivier Godin
A native of Montreal, Olivier Godin is pursuing a brilliant career as a pianist and 
chamber player both in Canada and abroad. He has been invited to perform in 
numerous international festivals such as the Francis Poulenc Academy in Tours, the 
International Albert-Roussel Festival, the Palazzetto Bru Zane Festival, as well as on 
France-Musique and Radio-Canada radio stations. In Canada, he has performed at the 
Orford, Lanaudière, Lachine, Classica and Parry Sound festivals. He has also played with 
a great number of artists in New York, Paris, Venice, Bonn and at the Wigmore Hall in 
London.
Olivier Godin has recorded a dozen CDs, among which the complete melodies of 
Francis Poulenc (Atma), the complete works for two pianos of Rachmaninov (SMD), the 
complete melodies of Duparc and many other albums 
dedicated to the works of forgotten French romantic 
composers such as Théodore Dubois and Émile Pessard 
(XXI-21). 
Many of his recordings have been nominated or awarded an 
Opus Prize from the Conseil québécois de la musique. His 
recording of Musique sur l’eau et autres mélodies by Théodore 
Dubois has been awarded five Diapasons by the French 
magazine Diapason.
In concert, Olivier Godin  has performed the Canadian 
premiere of previously unreleased works by Claude Debussy 
and Francis Poulenc. A great amateur of music for four-hand 
and two pianos, he regularly performs with pianists Myriam 
Farid, Suzanne Blondin and François Zeitouni.
Olivier Godin was awarded the Prix avec grande distinction by the Conservatoire de 
musique de Montréal in solo performance and chamber music, where he studied and 
worked with renowned pianist Raoul Sosa. He has studied organ with Jean Le Buis.

Daniel Constantineau
Daniel Constantineau began learning music at 12 and has been composing since the 
age of 16. His first works were created at Camp musical de Lanaudière and were his 



Recently laureate of the Concours de musique baroque Mathieu-Duguay at the Festival  
baroque de Lamèque, in New-Brunswick, the enterprising and passionate French 
violinist, Guillaume Villeneuve is a musician engaged in 
artistic projects centered around the values of musical 
excellence, transmission and social cohesion.
An active performer on the Montreal scene both on the 
baroque violin and on a modern instrument, he plays 
regularly with various ensembles such as Galileo, an 
orchestra of which he is principal violin, the McGill 
Chamber Orchestra, the SMAM, or the Cobalt quartet of 
which he is Founding Member. Guillaume made his solo 
debut in Montreal with the OPMEM in Max Bruch's Violin 
Concerto No. 1 in September 2017.
He has recently performed at festivals such as the 
Domaine Forget, the Montreal Bach Festival and in venues 
such as the National Arts Center in Ottawa or the Maison symphonique de Montréal.
Also present on the French scene, he recorded a CD in 2016 with the Antiphona 
ensemble for the Paraty label and has performed regularly in numerous orchestras 
including the Toulouse Chamber Orchestra.
After studying in France with Gilles Colliard, Raphaël Oleg and Nathalie Descamps, 
Guillaume continued his career at the University of Montreal where he obtained a 
bachelor's degree in performance under the tutelage of Annick Roussin as well as a 
master's degree in performance with the violinist and conductor Jean-François Rivest. 
Guillaume then completed a Graduate Diploma with virtuoso JinJoo Cho at McGill 
University. Guillaume is the recipient of several awards and scholarships, including a 
scholarship for excellence in graduate and postdoctoral studies from the University of 
Montreal.

harmoniques, l'Hiver de Vivaldi (Les quatre 
saisons, Estro harmonico) se base sur un poème 
écrit de la main même du compositeur :
 Un conte et son histoire...

C'est par un frisquet début d'après-midi de 
novembre 2018, avenue Mont-Royal à Montréal, 
que je propose à Michel Faubert d'intégrer Les 
Charbonniers de l'enfer au concert de Noël de 
2019 de Galileo, caressant depuis plusieurs 
années le projet d'un spectacle avec un conteur 
de la région de Vaudreuil-Soulanges. 
L'idée semble l'intéresser mais le répertoire du 
groupe n'inclut pas de chansons rattachées à la 
fête ; que faire ? Michel songe alors à ce conte 
de Noël qu'il a écrit et publié dans Le Devoir, 
en 2006, « La Noël du vieux Félix » ; y a-il 
moyen de broder quelque chose à partir de ce 
squelette, pour paraphraser gentiment le motif 
du conte ?
Dès sa première lecture, me saute aux yeux que 
cette histoire comporte une mise en abîme de 
taille, celle du monde des vivants observé et 
revisité par celui des disparus. n'en faut pas plus 
pour que je propose à Michel de profiter de 
cette ouverture structurelle afin d'illustrer sa 
tendre histoire de musiques tout aussi 
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harkened back to the then old-fashioned concerto grosso as well as to the symphonie 
concertante genre. The work is nevertheless replete with inventive features, with its 
variety of timbral combinations between soloists and orchestra, its heartfelt lyricism 
(Largo), and its buoyant rhythmic vitality (Rondo alla polacca). The concerto received its 
first public performance in May 1808.

Coriolan Overture, op. 62 (1807)

Those same years witnessed the composition of the Coriolan Overture, completed in 
1807 and published the following year. It was premiered at the palace of Prince 
Lobkowitz in March of 1807, but it was ultimately destined as an introduction to the 
reprise of the tragedy Coriolan by the playwright Heinrich Joseph von Collin, first staged 
in 1802. Admired in the press of the time for its “fire and power,” Beethoven’s music is 
indeed full of passion, evoking all the turmoil in Collin’s play that befalls the Roman 
general Coriolanus. Following his banishment, Coriolanus seeks revenge on Rome by 
raising a foreign army against it, dissuaded at the last moment by his own mother. Full of 
remorse, he takes his own life. The exaltation and suffering of such a destiny are 
supremely reflected in Beethoven’s rousing and poignant music.

If beauty strikes the mind and strangeness appeals to the imagination, then romanticism—
Beethoven being one of its early visionaries—could be said to engage both: this we call the soul.

© Jacques-André Houle

Guillaume Villeneuve

Elinor Frey
Elinor Frey is a leading Canadian-American cellist, gambist, and researcher who 
specializes in early music and new music. Her acclaimed CDs on the Belgian label 
Passacaille – most of which are world premiere recordings – include La voce del 
violoncello (2013), Berlin Sonatas (2015) with Lorenzo Ghielmi on fortepiano, Fiorè 
(2017), which features soprano Suzie LeBlanc, and Giuseppe Clemente Dall’Abaco: 
Cello Sonatas (2020) which received a Diapason d’Or. She just released Antonio 
Vandini: Complete Works, a project in collaboration with Marc Vanscheeuwijck. Her 
critical edition of Dall’Abaco's Complete Works for cello is published in collaboration 
with Walhall Editions.
Frey’s debut album, Dialoghi, is titled for the solo piece written for her by Steven Stucky, 
and her CD of new works for Baroque cello, titled Guided By Voices, was released on 
the Analekta label in March 2019. 
Frey’s honours include a US-Italy Fulbright Fellowship, the SSHRC Canada Graduate 
Scholarship, American Musicological Society, and Canada Council for the Arts grants 
facilitating her work on Italian cello music. In recent seasons she has performed 

Galileo shares with Hudson Chamber Music Series the same passion for live classical music! 
Here is the programming of their 2022-2023 Season:

Jessica Tong et Michael Sheppard Violin/Piano September 25th, 2022
Quatuor Dolin Violin/Viola/Cello/Piano 23 octobre 2022
Andrew Sords & Cheryl Duvall Violin/Piano 6 novembre 2022
À être annoncé 2023

Suggested donation: 20 $. Free entrance for students of age of 14 or less .
www.hudsonchambermusic.ca
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raising a foreign army against it, dissuaded at the last moment by his own mother. Full of 
remorse, he takes his own life. The exaltation and suffering of such a destiny are 
supremely reflected in Beethoven’s rousing and poignant music.

If beauty strikes the mind and strangeness appeals to the imagination, then romanticism—
Beethoven being one of its early visionaries—could be said to engage both: this we call the soul.

© Jacques-André Houle

Guillaume Villeneuve

Elinor Frey
Elinor Frey is a leading Canadian-American cellist, gambist, and researcher who 
specializes in early music and new music. Her acclaimed CDs on the Belgian label 
Passacaille – most of which are world premiere recordings – include La voce del 
violoncello (2013), Berlin Sonatas (2015) with Lorenzo Ghielmi on fortepiano, Fiorè 
(2017), which features soprano Suzie LeBlanc, and Giuseppe Clemente Dall’Abaco: 
Cello Sonatas (2020) which received a Diapason d’Or. She just released Antonio 
Vandini: Complete Works, a project in collaboration with Marc Vanscheeuwijck. Her 
critical edition of Dall’Abaco's Complete Works for cello is published in collaboration 
with Walhall Editions.
Frey’s debut album, Dialoghi, is titled for the solo piece written for her by Steven Stucky, 
and her CD of new works for Baroque cello, titled Guided By Voices, was released on 
the Analekta label in March 2019. 
Frey’s honours include a US-Italy Fulbright Fellowship, the SSHRC Canada Graduate 
Scholarship, American Musicological Society, and Canada Council for the Arts grants 
facilitating her work on Italian cello music. In recent seasons she has performed 

Galileo shares with Hudson Chamber Music Series the same passion for live classical music! 
Here is the programming of their 2022-2023 Season:

Jessica Tong et Michael Sheppard Violin/Piano September 25th, 2022
Quatuor Dolin Violin/Viola/Cello/Piano 23 octobre 2022
Andrew Sords & Cheryl Duvall Violin/Piano 6 novembre 2022
À être annoncé 2023

Suggested donation: 20 $. Free entrance for students of age of 14 or less .
www.hudsonchambermusic.ca
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above all others, become a tyrant!’ Beethoven went to the table, took hold of the title 
page by the top, tore it in two and threw it on the floor. The first page was rewritten 
and only then did the symphony receive the title: ‘Sinfonia eroica’.” The copy of which 
speaks Ries, undoubtedly intended for the printer, has since disappeared. However, the 
manuscript that survived clearly shows the name “Bonaparte” furiously scribbled out. 
Beethoven’s attitude towards his erstwhile hero, afterwards, seemed ambivalent, 
though. On August 24, 1804, Beethoven wrote to the Leipzig publishing firm of 
Breitkopf und Härtel, informing them the “Symphony entitled Bonaparte is ready.” 
What’s more, on September 8, 1809, while Vienna was occupied by the French, 
Beethoven conducted a concert there, including the Eroica, probably hoping Napoleon 
would attend. The great (?) man did not. The work was published in 1806 in Vienna, 
dedicated finally to Prince Lobkowitz, but bearing the title Sinfonia Grande Eroïca per 
festeggiare il sovvenire di un grand Uomo (Grand Heroic Symphony to Celebrate the 
Memory of a Great Man).
The symphony was first heard in August 1804 at a private concert for Prince 
Lobkowitz, with Beethoven conducting. A rather amusing anecdote has come down to 
us about a rehearsal for this concert. One of the most extraordinary moments of the 
first movement occurs a few bars before 
the recapitulation, at the very end of the 
development section. Here, while the 
violins hold a mysterious tremolo on a 
dominant chord (B flat), the first horn 
intones in advance the initial theme in the 
home key (E flat), which causes quite a 
remarkable dissonance. Ries, who was 
standing beside Beethoven, cried out: “Can’t 
the damned hornist count?—it sounds 
infamously false!” Ries goes on to say that 
he “came pretty close to receiving a box on 
the ear. Beethoven did not forgive the slip 
for a long time.”
The Eroica’s first public performance was held at the Theatre An der Wien on April 7, 
1805. The audience and critics were taken aback by the work. It was generally 
conceded that the symphony contained many beautiful moments, but its length (until 
then the most monumental of all symphonies ever composed) left many aghast. 
Someone apparently even cried out: “I’ll give another kreutzer if the thing will but stop!” 
Nowadays, though, after Brahms, Mahler, and Bruckner, a fifty-minute symphony does 
not seem unusual; indeed, the Eroica set the standard for all future symphonic works 
and ushered in an era where the symphony became the ideal medium to express all the 
grandeur and depth of the soul.

Concerto for violin, violoncello and fortepiano, op. 56 ˝Triple concerto˝ 
(1803-1804)

Already in the last pages of his Eroica sketchbook, Beethoven had jotted down ideas for 
what was to become the first movement of his Triple Concerto for piano, violin, and 
cello. Completed in 1804 and apparently destined for Beethoven’s piano student 
Archduke Rudolph of Austria, the violinist Carl August Seidler, and the cellist Anton 
Kraft, it was published in 1807 as the Grand Concerto Concertant, a title which 

throughout N. & S. America and in Europe including 
as a soloist with Pacific Baroque Orchestra, Rosa 
Barocca, Il Gardellino, and Les Idées heureuses, and 
in chamber music with Constantinople and Pallade 
Musica, grand prize winners of the 2012 Early Music 
America Baroque Performance Competition and 
second prize winners in the 2014 International Van 
Wassenaer Competition in Utrecht. 
Frey holds degrees from Mannes, McGill, and Juilliard, 

and is the Visiting Fellow in Music from 2019-2022 at Lady Margaret Hall, Oxford 
University. Frey was awarded Québec’s Opus Prize for “Performer of the Year” in 2021.

Olivier Godin
A native of Montreal, Olivier Godin is pursuing a brilliant career as a pianist and 
chamber player both in Canada and abroad. He has been invited to perform in 
numerous international festivals such as the Francis Poulenc Academy in Tours, the 
International Albert-Roussel Festival, the Palazzetto Bru Zane Festival, as well as on 
France-Musique and Radio-Canada radio stations. In Canada, he has performed at the 
Orford, Lanaudière, Lachine, Classica and Parry Sound festivals. He has also played with 
a great number of artists in New York, Paris, Venice, Bonn and at the Wigmore Hall in 
London.
Olivier Godin has recorded a dozen CDs, among which the complete melodies of 
Francis Poulenc (Atma), the complete works for two pianos of Rachmaninov (SMD), the 
complete melodies of Duparc and many other albums 
dedicated to the works of forgotten French romantic 
composers such as Théodore Dubois and Émile Pessard 
(XXI-21). 
Many of his recordings have been nominated or awarded an 
Opus Prize from the Conseil québécois de la musique. His 
recording of Musique sur l’eau et autres mélodies by Théodore 
Dubois has been awarded five Diapasons by the French 
magazine Diapason.
In concert, Olivier Godin  has performed the Canadian 
premiere of previously unreleased works by Claude Debussy 
and Francis Poulenc. A great amateur of music for four-hand 
and two pianos, he regularly performs with pianists Myriam 
Farid, Suzanne Blondin and François Zeitouni.
Olivier Godin was awarded the Prix avec grande distinction by the Conservatoire de 
musique de Montréal in solo performance and chamber music, where he studied and 
worked with renowned pianist Raoul Sosa. He has studied organ with Jean Le Buis.

Daniel Constantineau
Daniel Constantineau began learning music at 12 and has been composing since the 
age of 16. His first works were created at Camp musical de Lanaudière and were his 



Program notes
The nineteenth-century English critic Walter Horatio Pater once defined romanticism as 
“the addition of strangeness to beauty.” To be sure, this dictum could apply to a myriad 
of works of art throughout the ages, especially when viewed through the prism of time. 
In many cases the definition in reverse could also ring true, and would aptly describe 
Baroque art in its strictest sense. Concerning Romantic music, though, Pater’s little 
phrase often hits the mark. If one understands beauty as the expression of noble 
sentiments within the framework of classical proportions, and strangeness as relating to 
something either chimerical, foreign, fabulous or ideal, then the latter applied to the 
former is indeed a hallmark of a great many nineteenth-century composers, and 
certainly holds true for Beethoven. A direct heir of Classical beauty, he was in his own 
peculiar way among the first of his time to impart a certain strangeness upon his 
inheritance.

He was discovering a New World. He was discovering himself! The Eroica is Columbus’ 
caravel, which first touched upon the unfamiliar Continent…

(Romain Rolland, Beethoven, Les grandes époques créatrices, 1928)

Ludwig Van BEETHOVEN (1770-1827) 
3rd symphony, op. 55 ”Eroica” (1803-1804)

It was in October 1802, at Heiligenstadt near Vienna. Beethoven was in the midst of 
rough, uncertain waters, still far off from the shores of salvation. Under the cold, pale 
autumn sky, isolated, Beethoven was penning his famous “Testament,” a letter to his 
brothers wherein he despairs in every finding Joy. And yet, from this inner turmoil was 
to emerge new horizons, perhaps dotted with storms, but offering the prospect of a 
Promised Land.
From that point on, having moved to Vienna in November, Beethoven started 
recording ideas in his sketchbook for a new grand symphony, his third. Until April 1804, 
he toils over every aspect of the future work, from the refinement of melodic themes, 

to harmony and instrumentation. But it is only 
in May 1804 that he completes the 
architecture of the sublime vessel, whose 
design is forever consigned to a manuscript 
copy, today preserved at the Gesellschaft der 
Musikfreunde in Vienna. The title page of this 
manuscript shows traces of another type of 
conflict, not artistic, but ideological: the title of 
the work.
It is well known that Beethoven had originally 
wished to dedicate this symphony to 
Napo leon Bonapa r te , F i r s t Consu l , 

revolutionary hero, before violently retracting it. Ferdinand Ries, one of Beethoven’s 
pupils, reports the following: “I was the first to bring him the intelligence that Bonaparte 
had proclaimed himself emperor [in May 1804], whereupon he flew into a rage and 
cried out: ‘Is he then, too, nothing more than an ordinary human being? Now he, too, 
will trample on all the rights of man and indulge only his ambition. He will exalt himself 

Led by Daniel Constantineau, Galileo is the only professional classical music company in 
Montérégie-Ouest. Chamber formation composed of 15 to 50 musicians depending on 
the repertoire it tackles, its main objective is to produce live symphonic music in a 
territory that is generally deprived of it. He does this on period instruments, which 
harmonizes wonderfully with the historic character of his region.
His productions testify to the quality of his artistic work and his regional roots in that 
they respectively led him to the recording of the baroque works of André Gagnon by 
Atma in July 2015, to his nomination at the Gala de l'ADISQ 2016 for his album “André 
Gagnon Baroque”, his participation in the Seigneuriales of Vaudreuil-Dorion since June 
2016, his nominations for the Opus Prizes 2017, 2020, 2021 and obtaining the Opus 
Prize “Best concert - Multiple repertoire” in 2020 and finally, to its funding by 
Musicaction, the Ministère de la culture et des communications du Québec, the Canada 
Council for the arts, the Conseil des arts et des lettres du Québec and the Conseil des 
arts et de la culture de Vaudreuil-Soulanges since 2015.
Insofar as Galileo turns out to be the only Canadian phalanx which tackles all the 
symphonic repertoires which can lend itself to it on period instruments, this approach 
makes it a unique formation of its kind in the country, at the cutting edge of world 
trends in repertory music interpretation terms.
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gateway to the Conservatoire de musique de Montréal, where he completed master's 
degrees in writing (Magdeleine Martin, Clermont Pépin, Gaston Arel), analysis (Gilles 
Tremblay) and conducting (Raffi Arménian), to which is added learnings of clarinet, 
piano, singing (Jeanine Lachance) and acousmatic composition (Micheline Coulombe 
Saint-Marcoux).
From 1985 to 1987, Daniel Constantineau hones its art in orchestral conducting with 
Charles Dutoit and Serge Garant. A scholarship holder from the Quebec Ministry of 
Cultural Affairs, he participates at the same time in the summer internships at 
Tanglewood Music Center (Gustav Meier), Domaine 
Forget (Pierre Dervaux) and Artsperience Conducting 
Symposium (Nurhan Arman). At the same time as his 
studies, he tackled the composition of stage music - 
television, radio, theater, cinema - from which emerges 
a catalog of works that stands out for its diversity and 
originality.
In September 1996, he founded the OPGM, a high-
caliber amateur symphonic group which enjoyed 
immediate success until its disbandment in June 2001.
In 2010, he set up Galileo, a period orchestra whose start-up year, 2010-2011, was 
crowned with success. Since then, Galileo has produced around two to five concerts 
per year. In this context, the release of the album “André Gagnon Baroque” (Atma), in 
October 2015, followed by five nominations at the ADISQ and Quebec Music Council 
Galas, in 2016, 2017, 2020 and 2021, the all enameled by obtaining an Opus Prize in 
January 2020, are proving to be major achievements.



en écriture, analyse et direction d'orchestre, auxquelles s'ajoute l'apprentissage de 
la clarinette, du piano, du chant et de la composition acousmatique. 

De 1985 à 1987, Daniel Constantineau se perfectionne en direction d'orchestre 
auprès de Charles Dutoit et de Serge Garant. Boursier du Ministère des Affaires 
culturelles du Québec, il participe à la même époque aux stages de Tanglewood, 
du Domaine Forget et du Artsperience Conducting Symposium, en 
Ontario. Parallèlement à ses études en direction d'orchestre, il aborde la 
composition de musique de scène — télévision, radio, théâtre, cinéma — d'où 
émerge un catalogue d'oeuvres se démarquant par ses diversité et originalité.

En septembre 1996, il fonde l'Orchestre philharmonique du Grand Montréal, 
une formation symphonique amateure de grand calibre qui connaît un succès 
immédiat, ce jusqu'à sa dissolution, en juin 2001. Il prend par la suite les rênes 
du profil musique du Programme Arts et Lettres du Collège de Valleyfield où, de 
2000 à 2013, il enseigne l'histoire, la théorie, l'analyse, le chant choral et la 
musique assistée par ordinateur.

En 2003, l'audition d'une symphonie de Beethoven par l'Orchestre 
Révolutionnaire et Romantique de John Eliott Gardiner l'incite à rejoindre 
l'ensemble Tafelmusik de Toronto afin d'y recevoir, en 2004 et 2006, les avis 
éclairés de Jeanne Lamon, Ivars Taurins et Bruno Weil en direction d'orchestre et 
de choeur baroque et classique. Il parfait cette formation en assistant, à l'été 
2011, aux répétitions et concerts du Jeune Orchestre Atlantique, un ensemble 
spécialisé dans l'interprétation de répertoire symphonique classique et 
romantique sur instruments d'époque.

Ces diverses expériences l'incitent à mettre sur pied l’OSVHSL dont l'année de 
démarrage, en 2010-2011, a été couronnée de succès et dont les récentes 
nominations aux Galas de l’ADISQ et Prix Opus confirment cette lancée.

Coriolan overture, op. 62
ca 8 minutes

F

Concerto for violin, violoncello and fortepiano, op. 56
˝Triple concerto˝ - ca 36 minutes

I. Allegro
II. Largo

III. Rondo alla Polacca
Guillaume Villeneuve, violin, Elinor Frey, violoncello 

Olivier Godin, fortepiano Broadwood (1796)

F

INTERMISSION  
Causes toujours : Le Triple concerto vu par nos solistes

ca 15 minutes

F

3rd symphonie ˝Eroica˝, op. 55
ca 45 minutes

I. Allegro con brio
II. Marcia funebre - Adagio assai

III. Scherzo - Allegro vivace
IV. Finale - Allegro molto

Daniel Constantineau, conductor

F

The Orchestra plays on period instruments, at A 430 Hz
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Traverso
Grégoire Jeay

Joanna Marsden
Oboes

Matthew Jennejohn
Joel Verkaik
Clarinets

Mark Simons
Ludovik Lesage-Hinse

Bassoons
Michel Bettez
François Viault

Horns
Xavier Fortin

Guillaume Roy
Jocelyn Veilleux

Trumpets
Francis Pigeon

Charles-Antoine Solis
Timpanis

Matthias Soly-Letarte
Direction

Daniel Constantineau

Musicians and craftsmen
Soloists

Guillaume Villeneuve, violin
Elinor Frey, violoncello

Olivier Godin, fortepiano*
Violins I

Olivier Brault, solo
Karin Cuellar

Noémy Gagnon-Lafrenais 
Simon Alexandre
Aliza Thibodeau

Violins II
Diane Bayard

Mélanie De Bonville
Jimin Dobson
William Foy

Violas
Jacques-André Houle

Clément Bufferne
Pemi Paull

Violoncellos
Marie-Michel Beauparlant

François Leclerc
Double bass

Francis Palma Pelletier

* The Broadwood fortepiano used this evening by Olivier Godin is a copy of the 
instrument Beethoven used when he was playing in Vienna, at the beginning of the 19th 
century. It is graciously loaned to us by Jacques Marchand, CEO of College LaSalle 
(h t tps : / /www.co l l ege l a sa l l e . com) and the Fes t i va l C la s s i ca (h t tps : / /
www.festivalclassica.com), to whom Galileo expresses its deepest gratitude.

Video recording
Csur.tv - Chantal Bédard

Audio recording
Gabriel Dufour-Laperrière

Benevolents
Michael Clermont

Denis Ellefsen
Jean-Pierre Gaboury
Charlotte Montminy

René Saint-Cyr
Marthe Saint-Louis

Marie Trudeau



Galileo would like to thank in a strong way its cultural and financial partners, the donors 
Daniel Constantineau, Michel Johnson, Marie Trudeau and Jean Landry, the deputies 
Nathalie Roy and Marilyne Picard as well as all the members of its Board of Directors, 
without whom its work would be absolutely impossible.

PartnersFew words from our Honorary president
It is with joy and pride that we welcome the Galileo Orchestra to our magnificent 
church. In this context of a pandemic, the world of arts and culture is making 
superhuman efforts to find the means of expression and representation while the 
epidemic waves come to thwart this cultural necessity in the life of our humanity. And 
now, like Coriolanus, there are heroes who persist against the tide to offer us this 
musical fresco, drawing worthily closer to this independent, free and impetuous 

composer who is Ludwig van Beethoven.
At a time when the West has been celebrating its 250th 
birthday for several months, I thank Mr Daniel Constantineau 
and all the musicians for these works which are inspired by 
the great creative periods of Beethoven, when he was already 
affected by his deafness. In addition, I emphasize the 
professionalism and the search for an interpretation capable 
of getting closer to the composer, by presenting these works 
on period instruments for a Canadian premiere.
The Basilica-Cathedral is a religious and cultural temple 
dedicated to Saint Cecilia, patron saint of musicians. Let's all 
live together, this evening, a moment of inner plenitude 

through this music. May these places, supported by large pillars of stone and woodwork 
and its ample spaces embellished by light and sound waves, invite you to live a unique 
experience. Long live Beethoven!
Father Normand Bergeron
Curé of the parish of Sainte-Cécile,
Priest, musician and honorary president of the concert “Bonne fête Ludwig!”

About Galileo
Status

The Galileo Orchestra is a non-profit organization 
and holds Charitable Status No. 80188 4420 RR0001

Board

Denis Ellefsen, Ingeneer MBA – president
Jean-Pierre Gaboury, Lawyer – vice-president

Marie Trudeau, Retired Music librarian at CBC – secretary 
Martin Lebœuf, Ph. D,  Vice-president Groupe Prima Medic – tresurer

Daniel Constantineau, M.M.E.C., DGA Galileo – trustee
Michael Clermont, Principal analyst TI Banque Nationale – trustee
Charlotte Montminy, Client manager Cirque du Soleil – trustee

Danielle Vaillancourt, Marketing manager RBC – trustee
Administration

Daniel Constantineau, Music and Executive director
Contact

919, chemin Duhamel, Pincourt (Québec) J7V 2M6
438.395.5752 • www.orchestregalileo.com • info@orchestregalileo.com

Galileo is on Facebook, YouTube, LinkedIn, Instagram et Twitter.
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Next concerts of Galileo
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